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	3.1.6. Digital Animation: It is the animation of two- or three-dimensional elements using specialized programs made using digital technologies.
	Contemporary scenography designers always strive to find a new theatrical image that interacts with the acts of the theatrical show and the audience, which has made digital animation an important role in designing the scenography of all types of theat...
	As a result of the rapid developments in the field of technology and science in general and the emergence of the world of digital technology, scenography designers are seeking how to employ Interactive digital Media in theatrical Shows, so that digita...
	The main Issue in using projection is to visualize and show how the projected images will appear within the given model. So with the help of computers and specialized software .by camera the Video, the specified form and all artwork proposed for proje...
	Scenographic media has evolved to be displayed in a three-dimensional form using light as a basic medium for creating digital elements that have a fundamental role in contemporary scenography. Digital animated media has been used as a basic element in...
	One of the most important technologies used to display these digital media are large LED screens LED SCREENS and holographic projection technology Video mapping (Figure 1). The beginning of the use of digital media in theater was in the 1930s through ...
	As Theater director E.F. Burian developed together with Miroslav Korel the so-called “theatregraph”, a performance stage with integrated projection surfaces on which films and slides were projected during theatrical performances, establishing a direct...
	Twentieth century Scenic designers such as Robert Edmund Jones envisioned it, Edward Gordon Craig and Adolf Appia considered light as an essential element in theatrical scenography, but the technology at that time could not support their imagination. ...
	In 1958, it was produced by Svoboda and directed by Alfred Radok Magica Laterna Expo 58 in Brussels was a multi-screen theatrical combination of projected images, kinetic direction of projected films and the simultaneous live performance of actors, si...
	Figure 2. One of the offers(Laterna Magica), designed by Joseph Svoboda ,Prague 1958-1961.
	Usually associated with a Svoboda With Laterna Magica, as a theatrical concept and theater company back to the beginnings Laterna Magica to EXPO 58 in Brussels, where he presented it Josef Svoboda And stage manager Alfred Radok, along with other colla...
	It is perhaps the most famous production of Laterna Magika is a Magic Circus (directed by Evald Schorm), which premiered in 1977 and continues to this day. Other notable productions include Night Rehearsal (1981), directed by Anton Massa) – an interes...
	Figure 3. One of the offers Laterna Magica ""Odysseus" designed by Joseph Svobod.
	Josef Svoboda is considered one of the most important Scenographers of the twentieth century in using light projection and digital media in contemporary scenography (Mitsi, 2018) [12].
	Svoboda, as a pioneer in the field of multimedia theater, was one of the first scenographers to use digital animation as a scenographic medium and other multimedia in his theatrical performances, such as (The eleventh commandment) In 1950 and "Laterna...
	In the first place involves Svoboda style on the development the continuous interactivity between performers on stage and animated designs projected onto scenic elements (Figure 4).
	Longer display Laterna Magica the first multi-media theatrical show that combines the display of films, photographs, moving screens and light projection. It consists of movie projectors, one slide projector, and eight moving screens with the ability t...
	Laterna Magika's show had the ability to produce other shows, as the film shows were specifically developed to comply with each show. After World War II, Svoboda and Laterna Magica's director, Alfred Raddock, produced their first production, taking fu...
	The moving image has become a new narrative tool on stage, as the display screens, which were an essential scenographic tool, created possibilities for producing new environments in the performance space, to create a unique story and a rare experience...
	Svoboda provided an early version of its polycran screen wall where each screen can display a standalone image, or be part of a large projection assembly (Field, 2020b) (Figure 5) [16].
	The production of the German opera The Komische Opera Berlin for the Magic Flute is similar to that of the San Francisco Opera in terms of the sheer size of the digital Scenography. Like the nine screens used by the San Francisco Opera. Komische opera...
	Produced in collaboration with Susan Andrade and Paul Barrett Paul Barrett of London's 1927 animation and production studio, the magical flute aesthetic is a reflection of the 1927 visual style, with 2D animation inspired by the 1920s and inspired by ...
	Figure 6. A snapshot of Mozart's opera show, on the Komische opera stage in Berlin 2012, illustrated by the use of animated digital designs as a Scenographic medium, Esther Bialas scenery design.
	Figure 7. A snapshot of the damnation of Faust show the use of digital animation as a scenographic medium in the theatrical show, scenographic show: Robert Lepage 2008.
	He also designed The Scenography was also designed for the Opera Wagner cycle, Der Ring des Nibelungen 2010-2012, where the projection was used in the style of Video Mapping. In 2010, a view of forty-five tons of projector panels was built, twenty-fou...
	It is clear that the main feature of Scenography Lepage depends on the automation of theoretical and digital elements in the use of films and images for light projection and as video screenings.
	As for Mark Fisher, The Scenography is designed for all kinds of theatrical performances and one of the most famous is musical performances such as that of the renowned 20th century rock group Pink Floyd, Perhaps one of their most important shows is T...
	.
	Figure 9. A snapshot of the music show "The Wall" shows the use of animation but with the techniques then available, Cinography Show: Mark Fisher 1980.
	Figure 10. A snapshot of the music show "The Wall" and shows the use of light projection for digital designs, cinography display: Mark Fisher 2011.
	One of the most popular theatrical performances that used Interactive digital media as a Scenographic element is the Opera of the Magic Flute designed by Japanese artist John Caneko Jun Kaneko (1942) in 2012 (Bradshaw, 2012)[20].
	The screening Scenographgy was presented by two-dimensional abstract graphics that were driven by digital motion specialists . The venue in San Francisco, Canico designed the scenery and fashion for a. three-hour show, where the Scenography was presen...
	Figure 11. Colored preliminary studies of graphics that will be animated and dropped in views of the Opera of the Magic Flute Show, designed by John Konica 2012.
	Figure 13. A snapshot of one of the views of the Opera of the Magic Flute Show designed in digital motion style, designed by John Konica 2012.



